
THE WINDOW 
a play by Marta Mondelli 

www.thewindowtheater.com 
 
 
Manhattan, Greenwich Village, August of 1954. 
  
Eva, a twenty-one-year old woman 
Nora, a forty-year old woman, Eva’s aunt. 
Bill, a twenty-six-year old man, Nora’s lover. 
 
SYNOPSIS: 
 
It is 1954. A very hot summer. Eva, a young woman recently single, has accepted to 
work for a soda company who hired her to judge a new flavor to mass-produce. Her 
aunt Nora stays at her apartment to keep an eye on her, while Eva drinks a new bottle 
every three hours and regularly checks her blood pressure. 
Eva’s only entertainment consists in looking at her neighbors, while she worries about 
her life and her future and becomes more and more caffeinated and progressively 
nervous. Her unconventional aunt Nora is of little help, endlessly talking about the 
joy of sex and the miseries of marriage and incapable of establishing a real intimacy 
with her niece who looks up to her.  
When Bill, Nora’s young lover, appears at Eva’s apartment for an impromptu party, 
he sets the two women at odds and the three finally confront each other.  
 
PRODUCTION HISTORY: 
 
The Window opened on January 18th 2014 at the Cherry lane Theatre Studio for a 
sold-out 10-show run. This 70-minute play ran without intermission. It was produced 
by City Animals Productions and Teatro Italiano Network, directed by Shira-Lee 
Shalit. Scenic design by Nicholas Biagetti and Pedro Marnoto, sound design and 
original music by Andy Cohen, costume designer Rebekka Fellah, lighting designer 
and stage manager Haejin Han. The press representative was Scotti Rhodes. The cast 
was as follow: Eva: Cristina Lippolis, Nora: Marta Mondelli, Bill: Scott Freeman. 
 
 
Reviews: 
 
THEATRE REVIEWS LIMITED: http://www.theatrereviews.com/reviews/offbdwy-
TheWindow.htm 
OFF-OFF ONLINE: http://offoffonline.com/?p=12331 
THEATRE IS EASY: http://www.theasy.com/Reviews/2014/W/thewindow.php 

 



THEATRE REVIEWS LIMITED: 

Off-Broadway 

“The Window” at the Cherry Lane Theater (Through Sunday January 26, 2014) By Marta 
Mondelli Directed by Shira-Lee Shalit Reviewed by Joseph Verlezza, Theatre Reviews Limited  

 

 
There is an interesting, stylish and refreshing short play entitled “The Window” debuting now at 
the Cherry Lane Studio Theater, produced by Teatro Italiano Network. It is an intriguing work 
which plays well on stage but also has the uncanny ability to present itself somewhat as a 
television series which you want to tune into next week to see what happens to the characters. 
It appears as only one minor episode in their complicated yet ever so human existence 
certainly having an interesting past and an exciting future. It is a story of three characters 
coming to terms with who they are and what they want, accepting that knowledge, and moving 
on to more discoveries about themselves and others. The plot is clever but it is the characters 
that are fascinating as they peel away superficial layers to expose their true selves and enjoy 
the revelation. The entire cast is excellent and wears the 1950’s time period well in fashion and 
social mores.   Cristina Lippolis is innocent and charming as Eva and captures the disillusion of 
youth with an inquisitive glimmer in her eye. Marta Mondelli who also penned the script is 
vibrant, focused and the epitome of style as she carves and sculpts the sultry Nora. Scott 
Freeman is all a fifties leading man should be; squared jawed, he pulls off a nicely nuanced 
character as Bill. Under the astute direction of Shira-Lee Shalit motives are clear; movement is 
precise and economical 



 
as the conflict moves along at a desirable pace. The entire creative team should be applauded 
for producing a clean, polished production with high artistic integrity.   THE WINDOW  Teatro 
Italiano Network presents “The Window,” a romantic thriller by Marta Mondelli, directed by 
Shira-Lee Shalit. The cast features Scott Freeman, Cristina Lippolis, and Marta Mondelli. The 
creative team includes Nicholas Biagetti and Pedro Marnoto (set design), Haejin Han (lighting 
design and stage manager), and Rebekka Fellah (costume design). Production photos are by 
Nicholas Biagetti. photo credit for the poster is Nekole Kemelle (photographer) and Rebekka 
Fellah (art director.  “The Window” runs at the Cherry Lane Theater (38 Commerce Street, 3 
blocks south of Christopher Street). Remaining performances are Tuesday January 21 through 
Saturday January 25 at 8:00 PM and Sunday January 26 at 3:00 PM and 8:00 PM. Tickets are 
$20.00, $12.00 for groups of 10 or more, students and seniors. For tickets 
visit http://www.cherrylanetheatre.org/onstage/the-
window/ or https://web.ovationtix.com/trs/pr/930350. For more information, go 
to http://www.thewindowtheater.com/. The running time is 75 minutes with no intermission. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



OFF-OFF ONLINE: 
 

Side Effects 
Posted on February 3, 2014 by Jessica Taghap 
 

 

In The Window, Marta Mondelli makes a compelling debut as both playwright 
and one-third of the piece’s ensemble. It’s a play that while rooted in the writer’s 
love for classic cinema is much less a locked-room mystery, and instead 
becomes more of a study of the time and its effects on women. With shows 
like Mad Men in the mainstream, we have all been inundated by iconic images of 
the mid- to late-1950s: a picturesque suburb; housewives in homes decked out 
with all the modern conveniences; and of course, all the advertising that came 
along with this new modern lifestyle. Basically, the very product of what was 
then a new industrial boom. However, while baking apple pies and being a 
homemaker like Donna Reed on acid may seem like a walk in the park 
compared to today’s modern-working woman, appearances can often be 
deceiving, as Mondelli further explores. 

At the start of the play, we meet Eva (Cristina Lippolis), a young twenty-
something who was recently jilted at the altar and has since spent what was to 
be her honeymoon working as a taste tester of sorts for a soda company.  As 
Tester Number 52, we watch Eva read her manual and look up various possible 
side effects of the experiment.  However, the side effects would ultimately end 
with not only physical repercussions, but psychological as well.  Throughout the 



duration of the play, Eva starts noticing suspicious activities outside her 
courtyard-facing window and begins to believe that a neighbor has been 
murdered. Skeptical of these supposed strange disturbances is Eva’s aunt Nora 
(playwright Mondelli), twice-married Park Avenue socialite who is staying in the 
apartment to keep her niece company. 

 

Playwright and co-star Marta Mondelli (seated), as Nora, and Scott Freeman as 
Bill. Top: Cristina Lippolis as Eva with Mondelli. 

What’s intriguing about The Window was not only the feel of 1950s New York as 
soon as one enters the Cherry Lane Theatre’s performance space (scenic 
designers Nicholas Biagetti and Pedro Marnoto cleverly put up a laundry line by 
the aisle seats, which hit you overhead just as find your seat), but also the 
thematic content itself. While there were certainly cinematic elements such as 
the use of the fourth wall as the titular window in question, the play felt more 
akin to some of the great literature that came out of that time — particularly, J.D. 
Salinger’s Franny and Zooey, in which a young girl suffers a breakdown. While 
Eva is certainly down the road to a breakdown herself, she appears to be 
holding onto a certain idea of womanhood she has been taught to attain for 
herself in the form of marriage. Nora, on the other hand, clearly despising the 
small “window” of time a woman is expected to enjoy her life, often proclaims to 
leave her wealthy husband for a humble and much younger writer, Bill (Scott 
Freeman). Thematically, this is effortlessly tackled throughout the play, most 
notably in Mondelli’s dialogue. For instance, when referring to the pair of 
canaries left behind by Eva’s ex-husband-to-be Spencer, Nora says to her: 
“They’re birds: they were never meant to be caged.” At this point, one can only 
wonder if it’s only the birds she’s talking about. 

When a time period serves as another character as it does here, one has to 



expect it reflected in the look and feel of the entire production. As previously 
mentioned, the set design appeared historically accurate; short of acquiring an 
actual vintage Frigidaire icebox (which instead was painted onto a sepia-colored 
backdrop), the bottles of soda and canned goods handled by Eva seemed right 
out of the period, which added an authenticity to the production. Also adding a 
’50s touch are exquisite costumes (Nora’s shift dresses and stylish trench coat), 
but also provided some interesting symbolism (Eva’s yellow dress mirroring the 
yellow of the “caged” canaries.) 

As for the actors, Lippolis’ Eva moves with the grace of a ‘50s-era starlet, She is 
more than believable for her character’s reserved, polite girl-next-door 
demeanor. In fact, she is perfect: from the way she moves across the room to 
the way she sips her soda, to even her diction – everything about her seemed 
like she jumped out of a black-and-white film and into our own Technicolor 
world. To think for a second that she might be like every tech-savvy twenty-
something out there seems just as unlikely as the murder committed out of her 
window. As her aunt’s young lover Bill, Freeman too seems a man out of time, 
exuding a presence that recalls that of a young Marlon Brando a la A Streetcar 
Named Desire. To say that he holds his own against his female counterparts 
would be an understatement; he gives more to the character than what he has 
been given, and it is unfortunate indeed that Bill isn’t explored more as a 
character. However, it is Mondelli herself who steals the show with her feisty 
and fabulous Nora. She has a dazzling presence onstage, as bubbly as the 
champagne she laps up and at once witty and surprisingly observant. 

If you love old movies just as much as Mondelli does, than you’ll delight in the 
subtle references the play makes. However, for fans who not only enjoy period 
drama, but love to reflect on its history, The Window is definitely a treat. 

 

 

 

 

 

 

 

 

 



THEATRE IS EASY: 

The Window 
By Marta Mondelli; Directed by Shira-Lee Shalit 
Produced by Teatro Italiano Network 
Off Off Broadway, New Play ���Runs through 1.26.14 ���Cherry Lane 
Theater, 38 Commerce Street  

by Weston Clay on 1.21.14 

 
���Marta Mondelli and Scott Freeman in THE WINDOW. Photo by Nicholas Biagetti. 

BOTTOM LINE: A story about love and loneliness in 1950s Greenwich Village. 

At the opening of The Window, Marta Mondelli’s new play presented by Teatro Italiano 
Network at the ever-charming Cherry Lane Theater, we meet Eva (Christina Lippolis). 
Eva is taste-testing new flavors of soda with a forlorn air about her, as she sips the soda 
and calls into the soda headquarters in her lonely apartment, a charming bohemian 
number set in 1954 Greenwich Village (scenic design by Nichoas Biagetti and Pedro 
Marnoto). Only when her aunt Nora (played by playwright Marta Mondelli) arrives, do 
we learn that it isn’t the presumably benign soda-testing that is getting her down; her 
fiancé has suddenly left her and today was meant to be their wedding day. 

Aunt Nora has come to the rescue, promising to comfort her through her difficulties, but 



it quickly becomes apparent that she is a terrible candidate for the job. Nora is selfish, 
opinionated, outspoken and antsy, and anything beyond her mere presence (another body 
in Eva’s otherwise lonely apartment) tends to agitate, rather than console, the fragile Eva. 
More than anything, though, her nontraditional and jaded views on relationships seem to 
get under Eva’s skin, striking a nerve in the shadow of her recently-ended engagement. 

Much of the story revolves around Eva and Nora, who just can’t seem to reach an 
understanding, though some underlying family affection keeps them from calling it quits. 
A secondary plot that, plot-wise, feels weakly attached to the story of Eva and Nora -- so 
much so that it could be removed from the play without damaging the main story’s arc -- 
develops when Nora steps out, promising to return shortly, but leaves Eva alone all 
through the night. Alone in her apartment, Eva hears a scream come from one of the 
buildings on the courtyard outside her window and she convinces herself that her 
neighbor has murdered his young daughter. 

Perhaps this sub-plot feels so detached because the murder mystery never gets solved 
(though it will for film buffs, who will pick up on a reference, which I’m not at liberty to 
disclose). It manages to spotlight Eva’s anxiety and loneliness, but bears little more 
contribution to the plot otherwise. 

What does precipitate a crisis between the two women is the arrival of Bill (Scott 
Freeman), Nora’s younger lover who she never intended for Eva to meet. Bill is 
charming, sexy, and much closer in age to Eva than Nora, and this pushes the two women 
to reveal their truest selves in a series of revelations and it is here that Mondelli’s talents 
shine as a writer with conversations that are candid, a bit unexpected, and carrying 
tensions that have been budding up since the first scene. 

Mondelli also shines as her own character, Nora. It is interesting to see the playwright act 
as a lead character and the deeper understanding of who Nora was supposed to be came 
through at many moments. Lippolis delivers Eva as she is supposed to be -- a little too 
sensitive for my liking, but what can you do. Freeman also strikes it right with Bill, 
drawing on the James Dean school of squinty faces to embody a sexy that is appropriate 
to the time setting. 

As an added bonus, it was fun to see a play set in Greenwich Village at a theater actually 
in Greenwich Village. There are few theaters that offer a more charming exit than Cherry 
Lane, which spills you out onto the winding and often car-less Commerce Street, and I 
found myself wondering about what it must have been like around there way back in its 
more dangerous days -- way back in 1954. 

(The Window plays at Cherry Lane Theater, 38 Commerce Street, through January 26, 
2014. Remaining performances are Tuesday through Sunday at 8PM. Tickets are $20, 
$12 for students or seniors, and are available at ovationtix.com or by calling 
866.811.4111.) 


